























“Hey Pocky Way” is a drummers’ choice, and a damn 
good one at that. A really tight version that’s as upbeat as it 
is fun. This one’s all Brent, who excels in both keys and 
vocals. Bob and Jerry do some fine backup, as well. This 
bouncy version hits all the turns on a dime. 

The first set closes with a roaring “Let It Grow,” featur- 
ing some searing guitar handiwork between Jerry and Bob. 
The rest of the band provides the perfect backdrop for this 
axe fusion. They hit the instrumental’s culmination with 
Swiss watch proficiency. Just exactly perfect, in fact, and 
most of the show is so flawless, I’d think Dick might con- 
sider it for a late Brent release. 

“Back in a little bit.” 

There’s plenty shakin’ on this “Shakedown Street”! The 
interplay between Jerry and Bob (and the whole band, 
really) just doesn’t seem to run out of gas in the second set. 
“Shakedown” explores some interesting places, winding 
down a few dark alleys, before culminating in the final 
vocal foray. “Woman Smarter” is a good ’88 mix, with Bob 
’n’ Brent doing the lyrical handoff. 

“Playing in the Band” is straightforward and well per- 
formed, taking us through the usual labyrinths, exposing 
the shadowy figures within. The improv is somewhat short- 
lived (by “Playing” standards), giving way to “Drums.” 
There’s a splice on my tape between the end of “Drums” 
and “Space,” so it’s hard to know about the transition. The 
remaining portion experiments with “The Other One,” but 
it dissolves back into the murky depths from which it origi- 
nated. Then, without warning, “Goin? Down the Road 
Feelin’ Bad” rears its head. A real crowd pleaser, and the 
boys keep the energy level constant right into “Watch- 
tower.” Bobby plays with his voice, especially in the begin- 
ning, trying to achieve a certain evil tone. You can decide if 
he is in fact successful. “Black Peter” > “Sugar Magnolia” 
are pretty standard fare, but even an average “Sugar Mag- 

nolia” is a show-stopper! 

Maybe it was because the show was a little short, or 
maybe it was because of the caliber of the performance, 
who knows? But they decide to do an encore in triplicate. 
“China” > “Rider” clearly takes the crowd by surprise. It’s 
a very good version, but the transition jam is a bit abbrevi- 
ated. “One More Saturday Night” expends the last bit of 
energy the boys can muster on this particular evening. 
“That’s right, Saturday Night!” Good till the last drop, this 
show. 

“Hey, hey, hey . . . hey Pocky Way!” 
DOUG OTTO 
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Frost Amphitheater, Palo Alto, CA 








Set 1: Box of Rain > Hell in a Bucket > Touch of Grey, 
Little Red Rooster, Far from Me, Cumberland Blues, 
Stuck Inside of Mobile (with the Memphis Blues Again) 
> When Push Comes to Shove, Cassidy 

Set 2: Louie, Louie > Truckin’ > Crazy Fingers > Sam- 
son and Delilah > Eyes of the World > Drums > Space > 
The Other One > Wharf Rat > Throwing Stones > Turn 
On Your Lovelight 

Encore: Knockin’ on Heaven’s Door 












1. Source: SBD, Quality: A, Length: 3:00 

2. Source: FM-SBD (KZSU Palo Alto), Quality: A, 
Length: 3:00 

3. Source: FM-SBD (Healy FM), Quality: A, Length: 
3:00 

4. Source: AUD, Quality: A—, Length: 3:00 

5. Source: FM-SBD (GDH 29), Quality: A, Length: 
0:35 (“Louie, Louie” > “Truckin’” > “Crazy Fingers” > 
“Samson and Delilah”) 

6. Source: FM-SBD (GDH 134), Quality: A, Length: 
0:10 (“Throwing Stones”) 

7. Source: FM-SBD (GDH 193), Quality: A, Length: 
0:45 (“Box of Rain” > “Hell in a Bucket” > “Touch of 
Grey,” “Little Red Rooster,” “Far from Me,” “Cumberland 
Blues,” “Cassidy”) 

Highlights: Knockin’ on Heaven’s Door, Box of Rain 


I saw a good friend’s new lightning bolt tattoo at these 
shows. Saw a guy walking down the lawn in a nylon slip. 
It was hot. I turned to a friend of a friend and said that 
that guy looked comfortable. “A little too comfortable,” 
said my friend’s friend, with a worried look on his face. 
Don’t know if he came back to any more shows. I remem- 
ber the sound being amazing at the Frost and the sound- 
boards are crispy. The buzz for this show was high, as the 
previous night had closed with an awesome three-song 
encore. 

The first set is fairly ordinary. Brent has finally out 
grown the tinkly keyboard sounds, getting into MIDI. 
“Cassidy” is an abrupt end to the first set. The second set 
opens with “Louie, Louie,” the garage-band classic that I 
guess the Dead felt they had to tackle someday. They don’t 
do it justice. This cover sounds weird, like the Meters dying. 
They only played it twice more after this show. The second 
set is run-of-the-mill. Don’t get the whole set just to hear the 


novelty song. 
CHRISTIAN CRUMLISH 

























Sree 

















PA 
| Q sans Q 
| Metropolitan Sports Center, Bloomington, MN 


| Set 1: Hell in a Bucket > Sugaree, New Minglewood 
| Blues, Row Jimmy, Far from Me, When I Paint My Mas- 
terpiece, Althea, Victim or the Crime 

Set 2: China Cat Sunflower > I Know You Rider, Esti- 
mated Prophet > Eyes of the World > Drums > Space > 
The Wheel > Gimme Some Lovin’ > All Along the 





1. Source: AUD, Quality: B, Length: 2:30 
Highlights: Jerry’s set 2 performance 






Well-rested after a month-and-a-half break, the Dead 
kicked off the summer ’88 tour in the great American Mid- 
west. It is clear from the start of the first set that the boys 
are ready to be back on stage. The first set is energetic and 
lively throughout. Historically interesting is the tenative 
premiere of “Victim.” 

Set 2 is kicked off in grand fashion with an excellent 
“China” > “Rider.” The band as a whole is playing well, 
‘especially the fat guy with the beard. “Estimated” provides 
a funky outlet for Jerry’s energy. His playing is free and 
tisky, but his gambles pay off time after time. The segue into 
Eyes” works perfectly, and Jerry continues his onslaught of 
blistering, inspired solo lines. “Eyes” blissfully fades off into 
“Drums.” 




















After emphatic “Drums” and “Space” sequences, Jerry 
takes the reigns and leads the way into “The Wheel.” Phil 
adds his two cents afterward in “Gimme Some Lovin’.” A 
Bood friend of mine at the University of Virginia swears by 
the theory that Dead shows where Phil sings are invariably 
good. I don’t agree with him across the board, but the the- 
ory certainly applies to this night. Bobby charges back out 
with “Watchtower,” while Jerry continues his rampage. 
Jerry manages to extend the magic into an excellent “Black 
Peter.” Even “Lovelight,” which closes set 2, is performed 
With passion and energy. 

l I didn’t expect much from this show, but I was very 
Pleasantly surprised. I highly recommend the tapes, espe- 
cially if a better copy than my AUD shows up. 

MIKE NORFLEET 
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Alpine Valley Music Theatre, East Troy, WI 


Set 1: Mississippi Half-Step Uptown Toodeloo > Feel 
like a Stranger, Never Trust a Woman, Ramble On Rose, 
Little Red Rooster, Bird Song, Promised Land 

Set 2: Foolish Heart, Playing in the Band > Uncle John’s 
Band > Drums > Space > Goin’ Down the Road Feeling 
Bad > I Need a Miracle > Dear Mr. Fantasy > Throwing 
Stones > Not Fade Away 


Encore: Knockin’ on Heaven’s Door 


1. Source: AUD, Quality: A-, Length: 2:30 
Highlights: Bird Song, Knockin’ on Heaven’s Door 
Comments: First “Foolish Heart” 


The 1988 run at Alpine Valley was a mixed bag of tricks, 
with some explosive moments that hinted at how good the 
following year was going to be, five new song debuts, and 
some gaffs that made you feel sorry for the people onstage. 
Outside of the arena, about ten thousand of us camped in the 
parking lot for the five-day marathon that featured a night 
off in the middle for the band, which played Sunday, Mon- 
day, Wednesday, and Thursday nights. Once again, the vibe 
was mixed in the parking lot—starting the second day, it 
rained continuously for two days, and the swelling crowd 
was tainted with ticketless Touch-heads. Nonetheless, Alpine 
was the venue of choice for total immersion in the Dead expe- 
rience, and the faithful were all there in full regalia. 

The Alpine ’88 run was not without its share of off-the- 
wall characters. One spectacle that comes to mind was a 
young man with long brown hair and a light, summery 
dress with nothing on underneath. He was moving along on 
all fours at a gallop, right through a crowd of people in line 
for the show. Grunting and making animal noises, Animal 
Man moved rather swiftly and gracefully, considering all of 
the people—they got out of his way pretty quickly. Oh, and 
he absolutely reeked of chicken soup! Unrestrained and 
bizarre behavior of this nature no doubt precipitated the 
beginning of the end for the Dead’s welcome at Alpine Val- 
ley Music Theatre. 

The first night was dry, and the Dead took the stage 
while it was still light out. Set 1 was competently played, 
with an energetic “Good Time Blues.” The music gets a lit- 
tle more adventurous during “Bird Song,” which sprinkles 
hints of “Dark Star” and nascent MIDI-like sounds in the 
shadows along its dense, meandering path. The second set 
kicks off with the debut of “Foolish Heart,” a deliberately 
paced version that sounds as though it were well rehearsed. 
A mellow seven-minute “Playing in the Band” gives way to 
“Uncle John’s Band” in a loose, abrupt transition. Jerry 





